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Project: Study of mural paintings in the Chapel Pra Prang Muni Temple, Mueang
Sing Buri District, Sing Buri Province

Researcher: Chochai Kanchanawattana, Chutirach Anukool

Year: bolom

Abstract

The Study of mural paintings in the Chapel Pra Prang Muni Temple, Muang
Moo Subdistrict, Mueang Sing Buri District, Sing Buri Province aimed at studying and
analyzing the painting works on the wall of Pra Prang Muni Temple in the aspects
of story of faith embedded in mural painting, mural painting images arrangements,
mural painting images positions, and Contemporary phenomena in painting.

The findings revealed that The ubosot of Wat Phra Prang Munee is a brick
and cement building with no traces of evidence of when it was built .But according
to the former abbot's statement that this mural was painted by Mr. Peng in ecee.It
can be assumed that this ubosot may be completed in about a year. B.E. bavo-
e or may be built before that. The paintings in the ubosot depict the history of
the Lord Buddha. Tenchat Jataka and Hell The pattern is not in accordance with
the popular tradition that has been inherited. Written by Chang Peng Folk painters
whose works have been painted in at least two places in Lop Buri Province.

®. Issues relating to stories, beliefs of paintings Paintings found inside the
ubosot of Wat Phra Prang Munee All of them are traditional beliefs of Buddhism. It
is a story about the history of the Lord Buddha when he entered the monkhood,
when he encountered the devil.

when His Highness favored the Buddha's mother in Heaven Defeat Surin
Trahu The image of the Jataka depicts the Buddha's diligence in alms, precepts, and
prayers to the fullest. and the picture of hell conveys the consequences of doing
various sins in order to free people from doing evil and fearing sin.

. Image placement and image position Paintings in the ubosot of Wat Phra
Prangmunee are arranged as follows: The back wall of the Buddha image on the
right hand of the chairman writes Mara advancing. Below is a picture of Pang Pa
Lilai. The left-hand side of the principal Buddha statue above depicts the
Chulamani pagoda. Below is a picture of a reclining posture suppressing Surin Rahu.
The picture opposite the principal Buddha image on the left hand painted the
image of His Highness entering the ascetic The right hand paints a picture coming
back from Daowadung. The picture on the side depicts the Jataka Jataka & chapters
on each side, and the bottom depicts the landscape of Hell.



o. Contemporary phenomena in mural painting Paintings in the ubosot of
Wat Phra Prang Munee It shows the way of life of the villagers combined with the
prosperity at that time. The main part of the murals in the ubosot of Wat Phra
Prang Munee In addition to writing the story of the Buddha's history Thotchat Jataka
and hell landscape The painter has also inserted a contemporary story into a
secondary or sub-section as well, including western architecture The dress of the
soldiers during the reign of King Rama V-, the military parade. hairstyle and dress
of villagers, education, eating culture Transportation, hunting, imprisonment and the
artist's workflow.
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